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EDITORIAL

Dear Reader,

I am delighted to present you the first issue of our School 
newsletter. Our aim is to use it as an online tool to inform 
you of current and upcoming research projects, publications, 
conferences, exhibitions and events and keep you up to date 
with our students and faculty work, which we believe is 
impacting our society in Cyprus and abroad.
 The task of the School of Humanities and Social Sciences 
(SHSS) is to provide innovative and inspiring education that 
fosters a wide base of knowledge and develops intellectual 
capacities within an international environment. Even in 
these unusual times, our Departments continue to operate 
smoothly, being the home of a vibrant, colourful community 
of students, academics, and researchers.
 We aspire to use the newsletter as a communication tool 
that reflects the School’s highest priorities; support the 
research and scholarship of our faculty in the fields of hu-
manities, arts, and social sciences, ensure that our students 
receive the best education, tackle problems which are impor-
tant to the world today, and contribute to the betterment of 
the society.
 We also hope for the newsletter to act as an additional 
communication vehicle between the SHSS and our global 
connections with leading universities and professional or-

ganisations that offer students and faculty opportunities for 
international research collaborations, student training, and 
the development of joint/dual degree programmes of study. 
The publication will indicate how proud we are to be part of 
a community that extends well beyond our physical campus.
 At a later stage, in 2022, we plan the winter and spring 
newsletter issues to be complemented by an annual research 
oriented volume whose content is to be based on the diverse 
interests of the faculty members of the six School Depart-
ments.
 I would like to take this opportunity to sincerely thank the 
colleagues of the Editorial Committee as well as Dr Ioulia 
Papageorgi, Associate Dean of the School, for supporting 
this project; Ioulia will be acting as Editor of the Newsletter.
 A special thanks goes to the students and colleagues who 
contributed to our first ever issue; we continue to seek the 
support of academics, students and alumni from across the 
SHSS Departments welcoming submissions to our Newslet-
ter!

All the best!
Professor Klimis Mastoridis
Dean, School of Humanities and Social Sciences
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Ioulia Papageorgi [1, 2, 4], Lenka Sokolová [1, 3]
Online teaching of Psychology during Covid-19 pandemic. 
A survey of the EFPA Board of Educational Affairs
1 EFPA Board of Educational Affairs
2 University of Nicosia, Cyprus
3 Comenius University in Bratislava, Slovakia
4 Convenor, EFPA Board of Educational Affairs

The European Federation of Psychologists’ Associations 
(EFPA) Board of Educational Affairs was founded at the 
EFPA General Assembly in 2011 as a permanent body that 
monitors and assesses developments in the teaching of psy-
chology. It focuses its activities on the academic education 
of psychology at all levels (BA, MA, PhD, postgraduate), the 
teaching of psychology to other professions, the teaching of 
psychology in pre-tertiary education and to the general pub-
lic. Currently the Board has members from sixteen European 
countries (Croatia, Cyprus, Czech Republic, Finland, Ger-
many, Italy, Latvia, Malta, Netherlands, Norway, Slovakia, 
Slovenia, Russia, Romania, Ukraine, and the United King-
dom) and cooperates actively with other bodies involved in 
the teaching of psychology.
 The COVID-19 pandemic is currently a major public 
health issue across Europe. The Board of Educational Affairs, 
in the context of its aims, current work plan and support of 
the EFPA initiative on COVID-19, has created an online sur-
vey to investigate how the COVID-19 pandemic has affected 
the teaching of psychology. The survey was conducted by the 
EFPA Board of Educational Affairs in cooperation with the 
European Federation of Psychology Teachers´ Associations 
(EFPTA) and the European Society for Psychology Learn-
ing and Teaching (ESPLAT). Our aim was to investigate the 
experiences of psychology teachers at different levels of ed-
ucation from different European countries with online/dis-
tance teaching of psychology. Please see Figure 1 for detailed 
research objectives.
 The survey was conducted from April to July 2020 with a 
total of 696 participants from 25 European countries. The 
survey has also been translated in Japanese and data have 
been collected in Japan. Psychology educators around Eu-
rope reported similar experiences in their online teaching. 
They used a plethora of online collaboration tools to support 
their teaching (please see Figure 2 for a detailed breakdown). 
Even though they were able to adapt their teaching to the 
new situation, they reported some subject-specific limita-
tions in the online teaching of psychology (e.g. difficulties 
in teaching practical skills). Another challenge to the online 
training of psychologists was the use of assessment instru-
ments, copyrighted and sensitive materials, which our par-
ticipants mentioned as a limitation and which can also have 
legal consequences for lecturers. Online teaching resulted 
in increased workload for our participants compared to 
standard teaching and for many of them also a challenge in 
motivating students to participate (see Figure 3 for barriers 
reported). On the other hand, educators also mentioned 
positive aspects arising from this experience, such as being 
able to improve their digital skills and finding new methods 
of teaching.
 We believe that more detailed analysis of both good prac-
tices and barriers can lead to the improvement of the teach-
ing of psychology in the future. Findings will provide further 

guidance and examples of good practice to support psychol-
ogy teachers in this difficult time. The preliminary findings 
were presented at an EFPA webinar     with title “Psychology 
education and psychology of education on post COVID-19 
times” (can be accessed here) and will also be published in 
an academic journal paper.
 It is our strong belief that clear guidelines for quality as-
surance in the form of quality standards indicators of online 
education in psychology must be put in place to ensure 
high quality teaching and maximize student motivation and 
learning. Furthermore, there is a necessity for professional 
development and training of faculty in online education 
delivery so that they are able to use digital technology to 
facilitate teaching and learning and become knowledgeable 
in the digital tools available that can support this process.

Figure 1: Research objectives 

Figure 2: Technology used by psychology teachers when teaching 
online

   Figure 3: Barriers in the online teaching of psychology

RESEARCH & PROJECTS

https://efpa.magzmaker.com/covid_19/efpa_webinars
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Avra Xepapadakou
Presentation of the European Research Project ‘ARGOS’
ARGOS: Towards Acts of Creation and Dynamics through 
Cross-Collaboration in the Performing Arts

The European Research Project ARGOS: Actes de Création 
et Dynamiques de Collaborations Croisées dans les Arts de 
la Scène [ARGOS: Towards Acts of Creation and Dynam-
ics through Cross-Collaboration in the Performing Arts] 
is financed by the European Union and participates in the 
Programme ‘Creative Europe Cooperation Projects: Culture’ 
(2018-2021). Dr Avra Xepapadakou, acting coordinator of 
the MA Programme in Greek Civilization of the Universi-
ty of Nicosia, participates in the project as an experienced 
researcher, member of the Greek research team. The project 
ARGOS is implemented by five partner academic institu-
tions and also benefits from the collaboration of internation-
ally acclaimed artists, groups and cultural institutions from 
the domain of the Performing Arts.

 The ARGOS Project aspires to function as a multi-obser-
vatory where the eyes of researchers, artists and spectators 
of contemporary performance arts meet and encompass the 
broad visual field of the creative process. It borrows its name 
from Greek mythology and, as its logo implies, it refers to 
Argus the Panoptes, the sleepless, forever alert giant with a 
hundred eyes and panoramic vision. The aim of the Project 
is to create a new community of observers that studies the 
practice of creation and builds a polyphonic narrative that 
will interpret the cross-cutting dynamics developed during 
the creative process in the field of the performing arts.
 More specifically, during the 30 months of the ARGOS Pro-
ject, five experimentations will be organized in five different 
locations. Researchers, artists and spectators will be involved 
in all five creative processes ‒ some live and others from a 
distance, connected through live streaming. In the above 
context, different types of observation will apply: 
 • Integral Observation in the framework of the experimen-
tation of João Brites ‒ TeatrO Bando (Palmela Portugal), 
where the observers and the artists interact in real time, in a 
specific common location.

 • Participatory Observation with Chiara Guidi ‒ Socìetas 
(Cesena, Italy), in which the observers are directly and ac-
tively involved in the creative process.
 • Virtual Observation at the Théâtre National de Bretagne 
(Rennes, France), in the framework of which the observers 
are equipped with virtual reality devices to experience the 
creative process through interaction and immersion.
 • Creative Observation, as developed by the artistic plat-
form ‘Au bout du plongeoir’ (Thorigné-Fouillard, France). 
The observers will be asked to edit archival material in order 
to create an online narrative of their experience.
 • Intercultural Observation in collaboration with Moussem 
Nomadic Arts Centre, (Belgium and Lebanon), in which the 
observers are encouraged to explore the diversity of cultural 
backgrounds in their perceptual practice.
 The first experimentation, namely the integrated observa-
tion at ‘Teatro O Bando’, in Palmela (PT) took place in April 
2019. A group of ARGOS members (scholars, mediators, 
students, spectators and artists) observed rehearsals of the 
creative process of Purgatório/A Divina Comédia, based on 
the classical text by Dante. The community of observers had 
the opportunity to experience both the specific nature of 
this first type of observation, as well as the peculiarity of the 
physical and dramatic creative process of one of the oldest 

RESEARCH & PROJECTS

The ARGOS project involves the collaboration of five academic and 
five artistic institutions.

During the immersive observation, the camera makes it possible to 
capture an unprecedented point of view of the creative process and to 
experience close relationships with certain moments in the creative 
work that the physical distance in the room cannot.

A snapshot from the rehearsals of the production Purgatory, directed 
by João Brites, TeatrO Bando, Palmela, Portugal, April 2019.
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theatre companies in Portugal. The “Watchers” were able to 
combine their observation with the use of high-tech theatri-
cal annotation methods, such as video recordings and digital 
tools like Rocketbook notebooks. 
 December 2019 was the date of the second experimenta-
tion, namely the participatory observation at the legendary 
‘Teatro Comandini’, the premises of the internationally 
acclaimed Italian theatre company Socìetas [Raffaello San-
zio] in Cesena (IT). The members of ARGOS were actively 

integrated in the creative process of La terra dei lombrichi 
[The land of the earthworms], a ‘tragedy for children’, freely 
inspired by Euripides’ Alcestis, directed by Chiara Guidi. 
Similarly to Alcestis, Chiara Guidi’s Terra revolves around 
the bipolar contrast of light versus darkness and deals with 
the sensitive issue of death. [04] The workshop was organ-
ized by the Greek team of the ARGOS project, coordinated 
by Eleni Papalexiou, assistant professor of the Department 
of Theatre Studies of the University of the Peloponnese and 
Avra Xepapadakou, acting programme coordinator, Uni-
versity of Nicosia. [05] The community of observers had the 
unique opportunity to experience a holistic creative process 
during all its stages, from its very start, i.e. the procedure 
of casting, training, rehearsals until its final artistic result, a 
complete theatrical production. [06]
 The immersive observation of the creative process of 
Rothko Untitled #2 took place at the ‘Théâtre National de 
Bretagne’ in February 2020. The challenge was to experience 
three different ways of looking at, and relating to, the stage 
and the presence of the artists who worked on the creative 
process. For three days, the participants experienced three-
hour observation sessions in three different observation 
posts. A camera located on the stage captured all the actions 
that took place, whether they were artistic, technical, notes 
or even the emptiness of the stage when the rehearsal action 
was interrupted. Continuous flow recording made possible 
to record the different temporalities of a rehearsal day.
 Two more experimentations, in Lebanon and France are in 
progress. The research results of the ARGOS project will be 
disseminated in Rennes, in April 2021, through a forthcom-
ing international conference on the creative process in the 
performing arts. [08]

Project ID
Project title ARGOS: Towards Acts of Creation and Dynam-
ics through Cross-Collaboration in the Performing Arts 
Collaborating Partners
 • Université Rennes 2 (host institution, France)
 • University of the Peloponnese (Greece) 
 • Universidade de Lisboa (Portugal)
 • Université de Lille (France)
 • Universiteit Antwerpen (Belgium)
Collaborating artists, groups and institutions
 • Chiara Guidi-Societas (Italy)

Page from the rocketbook (digital notebook) of Avra Xepapadakou. 
The rocketbook was a invaluable annotation tool during the ARGOS 
observations.

The organizers of the participatory observation in Cesena were two 
scholars from Greece, both members of the ARGOS group: Eleni 
Papalexiou and Avra Xepapadakou. Eleni and Avra are the curators 
of the archive of Romeo Castellucci and Socìetas Raffaello Sanzio and 
have been working in Cesena for more than 8 years.

Chiara Guidi teaches a young performer of The Land of the Earth-
worms surrounded by the group of actors, Teatro Comandini, Cese-
na, Italy, December 2020.

PROJECTS & RESEARCH
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 • João Brites-TeatrO Bando (Portugal)
 • Moussem Nomadic Arts Centre (Belgium and Lebanon)
 • Au bout du plongeoir (France)
 • Théâtre National de Bretagne (France)
The Greek research team
 • Dr Eleni Papalexiou: assistant professor, University of the 
Peloponnese
 • Dr Avra Xepapadakou: programme coordinator, Universi-
ty of Nicosia
 • Dr Antonia Vasilakou: special teaching staff, University of 
the Peloponnese
 • Venetia Theodoropoulou: PhD candidate, University of 
the Peloponnese
ARGOS online
https://www.argoseuropecreative.eu/
Press
 • Digital revolution in the research of the performing arts
 • The European Project ‘ARGOS’
 • The ‘ARGOS’ Project: Two Research Experimentations in 
Italy and France

Dr Evanthia (Evi) Tselika, Department of Design and Multi-
media and UNRF Phygital project coordinator
Processes of Commoning, Digitalisms and Social Art and 
Design Practices: Project Phygital

Phygital (2017–2020). Phygital Project, Catalysing inno-
vation and entrepreneurship. Unlocking the potential of 
emerging production and business models. Interreg Bal-
kan-Med European Regional Development Fund.

“When we speak of commons, we don’t speak of material 
things, or of small projects like an urban garden, as impor-
tant as these may be. We speak of a principle of organization 
of society that therefore can be realized in many different 
ways. It is a principle of social organization as much as 
capitalism, but according to a very different logic, which 
is not statist, not market oriented and not based on the 
privatization of the means of our reproduction. I think that 
this concept is very important because it means that in order 
to speak of commons we need to engage in a process of 
re-appropriation. We cannot have commons only but putting 
together some aspects of our lives without, at the same time, 
addressing the question of our reproduction and the means 
of our reproduction. So, another important point is that the 
construction of the commons necessitates a broad process of 

re-appropriation, of the lands, the technologies and of course 
the power to make decisions.” (Silvia Federici Unconference 
Free/Libre Technologies, Arts and the Commons).
 Phygital is a BalkanMed, EU-funded programme imple-
mented in Greece, Albania and Cyprus (2017-2020) which 
instigated the development of makerspaces – one in each 
country - that work in collaboration with local communi-
ties. In Cyprus, the project’s work has been carried out by 
the University of Nicosia Research Foundation with faculty 
members from the Department of Design and Multimedia 
in collaboration with the Municipality of Lakatamia and it 
has focused on social art and design practices exploring the 
melding of open technology, art and design. 
 The overall project operates on the basis of the ‘design glob-
al – manufacture local’ model which introduces innovative 
organisational and business patterns allowing an unprece-
dented booming of communities engaged in do-it-yourself 
(DIY) activities. It wishes to support and enhance these local 
capacities for innovation and utilise the opportunities the 
decentralised modes of production can create and has been 
heavily influenced by the concept of the commons. It delves 
into the principles of open source projects, software-hard-
ware freedom and bottom-up collaborative structures to ex-
plore ways they can be utilised - in line with social art/design 
practices – to address the needs of the local community. 
 In its Cypriot iteration, the project is informed by how 
commons oriented collective hacking and making approach-
es relate to social art practices and has taken a physical 
dimension in the form of a makerspace hosted in the prem-
ises of the Lakatamia Community Centre and through the 
realisation of a series of pilot prototypes, makeathons and 
workshops developed by the Lakatamia Municipality. The 
process of development of the makerspace and prototypes 
has been co-shaped through a series of actions developed by 
the University of Nicosia Research Foundation (UNRF) that 
have focused on the intersection of free technologies, the 
commons and social art practices. These actions developed 
by UNRF have included a series of thematic workshops (see 
table of events below), a study drafted by the coordinator of 
the project, the Unconference Free/Libre Technologies, Arts 
and the Commons, and its proceedings (you can download 

The logo of the ARGOS Research Project.

Illustration of a Makerspace by Jenny Dunn for Phygital Cyprus, 2019.

RESEARCH & PROJECTS

https://eleftherostypos.gr/tech/425673-i-psifiaki-epanastasi-stin-ereuna-ton-parastatikon-texnon-eikones/
https://21503701-c87a-40e1-8263-c0be75c3fd96.filesusr.com/ugd/9e8b4b_2f989ddce97a4a46818ab15f88ecc81e.pdf
https://21503701-c87a-40e1-8263-c0be75c3fd96.filesusr.com/ugd/9e8b4b_4a7c5e9c8e954e1b9dc45191fb0c8687.pdf
https://21503701-c87a-40e1-8263-c0be75c3fd96.filesusr.com/ugd/9e8b4b_4a7c5e9c8e954e1b9dc45191fb0c8687.pdf
https://phygitalproject.eu/
http://www.unrf.ac.cy/files/unconference-proceedings-phygital.pdf
http://www.unrf.ac.cy/files/unconference-proceedings-phygital.pdf
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it here), the international exhibition Sickle & Code and its 
parallel events programme and the catalogue currently in 
publication of Sickle & Code. 

UNRF Phygital Events (2018-2020)
UNRF Thematic Workshop 1: Leandros Savvides, Making 

and connecting in a disconnected world: Hackerspaces as 
representations of techno-social politics in contemporary 
capitalist realism. Presentation and workshop 11 & 13 
October 2018.

UNRF Thematic Workshop 2: Design Led Approach to So-
cial Practice: Making Spatial Interventions for Test Sites of 
Exchangeby Jenny Dunn, 20 February 2019.

UNRF Thematic Workshop 3: Open Technologies: Their 
History, Laws, and Gender by Natalia Rozalia Avlona, 08 
March 2019.

UNRF Thematic Workshop 4: Narrating and Visualizing the 
Commons in Environmental Justice Claims: The potentiali-
ties of the digital-scape, by Dr Maria Hadjimichael,09 April 
2019.

UNRF Thematic Workshop 5: Digital Fabrication for the 
Stage, Costumes, Props and Sceneryby Makers Will Make: 
Eva Korae, Eleana Alexandrou and Arianna Marcoulides, 
11 May 2019.

UNRF International Unconference 30 May-01 June 2019. 
Free/libre technologies, art & the commons. An Uncon-
ference about Art, Design, Technology, Making, Cities and 
their Communities in Nicosia Cyprus.

UNRF International Exhibition and public programming, 
Sickle & Code. October 2019 to March 2020. Opening and 
Performance, 16 October 2019. Makeathons/Hackathons 
and Artists talks: September, October, December 2019 and 
July 2020.

UNRF Thematic Workshop 6: The local ingredients of an-
imation, a stop motion animation workshop by Paschalis 
Paschali, 10 January 2020.

UNRF Thematic Workshop 7: Making by hand in digital 
times, ceramics workshop by Melita Couta & Vasos Deme-
triou, 6 February 2020.

UNRF Thematic Workshop 8: Dr Niki Sioki. Designerly 
ways of thinking: makerspaces and artistic practices. 07 
March 2020.

UNRF Community Engagement & UNRF Thematic Work-
shop 9: July to October 2020, Christina Skarparis in col-
laboration with the Handicraft Service, Ministry of Energy, 
Commerce and Industry.

UNRF Unconference Free/Libre Technologies, Arts and the Com-
mons, 2019, General Assembly Day 3. Drawing by Elisha Cox.

Educational workshops for Lakatamia primary schools carried out 
by Evanthia (Evi) Tselika as part of the exhibition and public pro-
gramme Sickle & Code, September 2019–September 2020. [left]
Photograph by Lefteris Ioannides.

UNRF ceramics workshop that considered making together collective-
ly by hand in digital times by Melita Couta and Vasos Demetriou, 
February 2020. [right]
Photograph by Lefteris Ioannides.

Silvia Federici, Keynote Presenter, Unconference Free/Libre Technolo-
gies, Arts and the Commons, May-June 2019.
Photograph by Evanthia (Evi) Tselika.

Elena Savvidou, a shadow running under shade, 2019. Part of the 
exhibition and public programme Sickle & Code, September 2019 – 
September 2020. Photograph by Mirka Koutsouri.

PROJECTS & RESEARCH

http://www.unrf.ac.cy/files/unconference-proceedings-phygital.pdf
https://thkioppalies.org/Sickle-Code-Curated-by-Peter-Eramian-Elena-Parpa-Evi-Tselika-09-2019
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Maria Christoforou
Corona Haikus. Community project

Corona Haikus is a collaborative project developed by San-
delion Producitons that is led by two remarkable female aca-
demics: Dr Sandra Gaudenzi, is an internationally acknowl-
edged authority and academic in the field of interactive and 
immersive documentary practice. She teaches at the Uni-
versity of Westminster. Sandra Tabares Duque is an interna-
tional audiovisual producer of award-winning projects and 
films Productions with experience in transmedia, immersive 
narratives and impact production. She teaches at the Pon-
tifical University of Bolivia and the University of Antioch. 
Corona Haikus project was a response to the lockdowns that 
were being imposed around the globe and to the subsequent 
impossibility to continue life as it had been planned. It was a 
response to the shock, to the fear of the unknown and to the 
need to create a space to be together and to feel connected. 
The proposition was simple: three images and a short text on 
the experience of lockdown. It draws from the old Japanese 
poetic haiku structure.

 It has been an invitation to look to the world around 
us with new eyes, to detect the essence and the multiple 
interpretations of familiar objects, nature, light, colours and 
even daily routines. The project reached 1100 members from 
around the world who have embraced it and participated 
actively. Participants come from England, France, Italy, 
Greece, Cyprus, Japan, India, Czech Republic, Netherlands, 
United States of America, New Zealand, Colombia, Canada, 
Spain, Belgium, Peru, Malta, Japan, Brazil, Tunisia, Argen-
tina, Slovenia, Luxembourg, Mexico, United Arab Emirates, 
Australia, Honduras and others.
 The curated work has been gradually built in a website (Co-
rona Haikus Community, 2020). Within images and poems, 
the project continues to progress with video art, webinars, etc. 
 I was honoured to be the first curator of Corona Haikus 
(Christoforou, M., Thibault, D., and Stehlikova, T.) As a 
curator, I had to choose a minimum amount of participation 
in order to be exhibited on the corona haikus website. The 
quality of participations was remarkable. Each work had 
its own energy and originality. I saw stories everywhere, 
in every image, in every little poem. My own stories and 
other peoples’ stories share common worries and feelings in 
these difficult times. Virtual space facilitates and connects 
all participant’s stories together. All of the individual stories 
become a synergy of stories that become one universal story, 
one voice, one emotion, one goal! We are different but so 
much identical! I have the impression that it is the first time 
in humanity that virtual communication feels so strong and 

so real. It seems to me that people around the world are unit-
ed since they are facing simultaneously the same enemy, and 
they share the same emotions, fears, problems while they are 
all located at their homes. For me corona haikus project is a 
cathartic journey, that taught me to listen to silence and see 
the big picture. 

 Under the umbrella of Corona Haikus project, I had vari-
ous roles: Co-curator, member of CH community, member 
of virtual seminars, participant and artist for the projects: 
“Corona Haikus Journey”, “Corona Haikus, Visual Poetry in 
times of isolation”. March 2020 – present
Available information.

 The Corona Haikus Project is constantly expanding and 
it aims to be exhibited in museums, schools, universities 
and other types of cultural, journalistic, state or educational 
entities and pop up exhibitions. The Corona Haikus project 
started during the lockdown and it is still in progress and 
currently is in stage of phase 2.
 Catharsis, emotions, interaction, location, space and time 
are very interesting pillars in Corona Haikus Project. Cyber-
space is the space of communication and interaction. Par-
ticipants may communicate with each other simultaneously 
since in virtual space geography limitations no longer exist. 
Time is an interesting concept in Corona Haikus Project, 

www.coronahaikus.com
https://coronahaikus.com/
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Polina Mackay, Associate Professor of 
English Literature and Head of Depart-
ment of Languages and Literature, was 
elected the Vice President of the Euro-
pean Beat Studies Association (www.
ebsn.eu). The European Beat Studies 
Association is the governing body of 
the European Beat Studies Network. 
 Established in 2010 as an informal 
organization dedicated to promoting 
and sharing critical and creative work 
in the Beat field, the EBSN has over 200 
members from across the world. The 
EBSN brings together those who share 

an academic or creative interest in the 
broad field of Beat culture. The EBSN 
aims to be inclusive; a genuine commu-
nity of scholars and students, writers 
and artists, which not only reaches out 
to all kinds of people who work on the 
Beats, but also actively invites their par-
ticipation.
 The EBSN has organized to date eight 
international conferences in various 
locations across Europe, including 
the Netherlands, Denmark, the UK, 
France, Austria, Belgium and Cyprus. 
A special conference was also organized 

and to follow someone else’s guidance if you do not want 
to visit alone. The members of the community share their 
feelings and inevitably this leads to individual catharsis.
 Time through Corona Haikus Project may appear cycli-
cal. This could derive from a sociophilosophical concept 
according to which the periodicity of history is based on 
the repetition or recurrence of social processes. In Corona 
Haikus Project stories from different individuals, shared the 
same recurrent and common emotions and routines. Time 
as cyclical is consisting of repeating patterns. Also the fact 
that there are more than 24 times zones in the world, makes 
the concept of sharing in cyberspace even more challenging.
 According to the theory of cyclical time, it may be claimed 
that the pandemic will make its circle and come to an end. 
Opposing, the theory may also imply the repetition of the 
pandemic in the future!  
 In brief Corona Haikus is an international project, with 
participations from the spectrum of humanities all around 
the world and it is a journey that continues since the lock-
down. My involvement as curator, artist and member of 
CH community formed a networking in my field that was 
beyond my expectations.

and it inspires rhetorical questions such as: Is time linear or 
cyclical? A debate that exists since Plato and Aristotle. From 
the perspective of physical matter, with a definite shape and 
structure, time is linear. For instance, the physical body can-
not go back in time appearing as it was before. A photo or an 
image once taken in the current moment cannot restored to 
its original form. However, Corona Haikus project may be 

experienced in a nonlinear way. What you see in the Gallery 
is a selection curated by three members of the community, 
including myself. It represents snippets of daily life, diverse 
and overlapping realities of the human experience of living 
through a pandemic lockdown. What you find in Curated 
experiences, are ways into the labyrinth of the haikus gallery 
that allow you to browse without getting lost, to be a flaneur 

in Tangier, Morocco, in 2014 to mark 
the centenary of William Burroughs. 
 The EBSN has received funding from 
many organizations, including the Roo-
sevelt Study Centre, the University of 
Manchester, the University of Brussels, 
Arts Council England, the University of 
Chicago Centre in Paris, Keele Univer-
sity, the CREA Foundation, Fondation, 
the Vienna Poetry School, Wien Kultur 
and the University of Nicosia.  

PROJECTS & RESEARCH
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Georgios P. Georgiou
An introduction to issues in General 
Linguistics

It is my pleasure to announce the 
publication of my latest book titled 
“An introduction to Issues in General 
Linguistics” by Cambridge Scholars.
 The book aims to show how the 
language system works, to cultivate a 
correct attitude towards language, and 
to familiarize readers with the science 
of linguistics and issues related to it. 
Specifically, the first chapter is a must-
read by people who have little contact 
with linguistics in order to gain a better 
understanding of the way that the lan-
guage system operates, as well as to fa-
miliarize them with language features. 
Furthermore, readers will be able to 
observe the main objectives and prin-
ciples of linguistics, and differentiate 
the different levels of linguistic analysis. 
Chapter 2 aims to debunk myths about 
language by dissolving misperceptions 
about the language system and the 
science of linguistics. Chapter 3 deals 
with the way that humans perceive and 
produce language. This chapter also 
includes brief sections about issues sur-
rounding pronunciation and language 
production. Chapter 4 discusses issues 
surrounding language learning, and 
it connects linguistics with education. 
Chapter 5 contains sections that discuss 
social phenomena related to linguistics, 
such as linguistic reborrowing, the lan-
guage of young people, and revived or 
artificial languages. Chapter 6 presents 
two main speech models.
 I tried to avoid excessive wordiness 
since it often creates feelings of bore-
dom in readers. Instead, the book only 

focuses on essential linguistic issues, 
trying to explain them as briefly as pos-
sible without losing its scientific char-
acter. The first two chapters are signifi-
cant as they develop an understanding 
of the language system mechanism and 
eliminate misconceptions. The other 
chapters contain brief sections that 
discuss intertemporal and timely issues 
in linguistics. All linguistic phenomena 
are accompanied by examples so that 
the reader can understand how they are 
embedded in real linguistic contexts. 
 The book discusses linguistic issues 
scientifically; that is, it neither adopts 
personal convictions nor uses unsub-
stantial arguments; instead, it employs 
findings that have emerged from 
research. The language of the book is 
simple so that it can be understood by 
a wide range of readers, even if they do 
not have any previous knowledge in 
linguistics. Therefore, Issues in Linguis-
tics is aimed at linguists, philologists, 
language scholars, tutors, and anyone 
who loves linguistics or even general 
readers who are curious to explore the 
science of linguistics. 
 You can buy the book from the official 
website of Cambridge Scholars and see 
a preview of it in Google books.
 Information about the author: 
Georgios P. Georgiou is a Postdoctoral 
Researcher and Lecturer at the Depart-
ment of General and Russian Linguis-
tics of RUDN University, Moscow. 
Currently, he is the Head of RUDN 
University Phonetic Lab and Principal 
Investigator on speech acquisition pro-
jects. Also, he is an Adjunct Lecturer at 
the Department of Languages and Lit-
erature, University of Nicosia, Cyprus. 
He has also worked at the University of 
Cyprus and the University of Central 
Lancashire, Cyprus. His work appears 
in leading international-standing jour-
nals such as Speech Communication, 
Language Learning and Development, 
International Journal of Bilingualism, 
Journal of Autism and Developmen-
tal Disorders, etc. He has regular 
presentations at major international 
conferences, scientific workshops, and 
open public seminars, and contribut-
ed, by invitation, to lectures on speech 
perception and production. He has 
also peer-reviewed research papers for 
high-impact journals (e.g., Phonolo-
gy, Language and Speech) and papers 
submitted in prestigious international 
conferences, such as Interspeech 2019, 

2020. Georgios is an active member of 
major linguistic organizations, such as 
the International Speech Communica-
tion Association, and other academic 
societies.

Dr Chris Alexander
Assistant Professor (Department of 
Languages and Literature) and Head 
of the Technology Enhanced Learning 
Centre
The Journal of Teaching English with 
Technology (TEwT) is now approach-
ing its 21st year!

The Journal of Teaching English with 
Technology (TEwT) is a double-blind 
peer-reviewed Scopus journal that has 
carved a very specific research niche in 
the area of technology use in TESOL 
(Teaching English To Speakers of Other 
Languages). It is therefore unique as a 
journal in that it focuses solely on tech-
nologically innovative ways of teaching 
ESOL (English to Speakers of Other 
Languages) as opposed to foreign lan-
guages generically.
 It has an impressive and international 
Board of Editors and Board of Review-
ers. The Editors-in-Chief are Professor 
Jaroslaw Krajka of Maria Curie-Sklo-
dowska University, Poland and Dr 
Chris Alexander of the University of 
Nicosia, Cyprus. The Publishers of this 
online and free-to-access journal are 
IATEFL Poland Computer Special Inter-
est Group, the University of Nicosia and 
Maria Curie-Skłodowska University.
 TEwT is currently indexed in Scopus, 
Index Copernicus, ERIH+, Central and 
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https://www.cambridgescholars.com/
https://books.google.com.cy/books?id=9PUBEAAAQBAJ&lpg=PP1&pg=PP1#v=onepage&q&f=false
https://www.tewtjournal.org/
https://www.tewtjournal.org/
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Eastern European Online Library, EB-
SCO, ERIC, CEJSH, BazHum, Cabell’s 
Publishing DIrectory, MLA Directory 
of Periodicals, the Australian Research 
Council journal list, the Polish Minis-
try of Science and Higher Education 
B list. Moreover, as TEwT articles are 
cited increasingly in other academic 
journals, its Scopus cite score has been 
consistently doubling over the last 5 
years; the result of which, has led to a 
huge increase in the number and quali-
ty of submissions we receive for review.
 Each full-issue volume [4 issues per 
year minimum] also gives prominence 
to the University as one of the col-
laborative publishers. Here are some 
examples of the last two years’ full issue 
PDFs:
Special Issue 2020, 156 pages
Issue 4 2020, 121 pages
Issue 3 2020, 138 pages
Issue 2 2020, 140 pages
Issue 1 2020, 149 pages
Issue 4 2019, 128 pages
Issue 3 2019, 114 pages
Issue 2 2019, 116 pages
Issue 1 2019, 157 pages

Aretousa Giannakou, Ioanna Sitaridou
Microparametric variation in the syn-
tax of Spanish and Greek pronominal 
subjects. Glossa: a journal of general 
linguistics 5(1): 75. 1–42. DOI: https://
doi.org/10.5334/gjgl.960, 2020

The research article published in 2020 
concerns an innovative linguistic study 
which compares Greek and Spanish, 
both null subject languages, on the 
distribution of third-person referential 
subjects and proves the fact that there 
is microparametric variation between 
the two languages. In null subject 
languages, the use and interpretation of 
subjects is a so-called interface linguis-
tic phenomenon because it involves the 
interface between syntax and pragmat-
ics or discourse. More specifically, in 
null subject languages, null subjects are 
syntactically licensed but their distri-
bution is pragmatically constrained 
(see e.g. Tsimpli et al. 2004; Sorace & 
Filiaci 2006). By way of illustration, 
in English, overt subject pronouns are 
obligatory in all contexts, as shown 
in example (1). Greek and Spanish, 
as NS languages, have more options 
for expressing subjects. The ambigu-

ous sentence in (1) could be given in 
principle as (2) in Greek and (3) in 
Spanish (Keating et al. 2011: 197). As 
observed, both null subjects and overt 
subject pronouns are permitted options 
in Greek and Spanish. 
 (1) John saw Charles when he was 
walking on the beach.
 (2) O Janis iðe ton Kosta otan Ø/aftos 
perpatuse stin paralia.
 (3) Juan vio a Carlos cuando Ø/él 
caminaba en la playa.
 The apparently free alternation of 
overt and null subjects is, however, 
constrained by pragmatic or discursive 
factors. Traditionally, the use of a null 
subject implies reference to an ante-
cedent which is clearly identified by the 
context, i.e. given, usually referring to 
the subject of the previous clause (topic 
continuity). The use of the overt subject 
pronoun, on the other hand, marks 
change of topic and/or conveys focus 
(contrast or emphasis) for purposes 
of clarity or ambiguity avoidance. The 
overt forms are thus considered to be 
the marked option and to have more 
complex informational structure (see 
e.g. Tsimpli et al. 2004; Sorace et al. 
2009; Tsimpli 2011).
 Although it is assumed that subject 
distribution is guided by similar dis-
course/pragmatic conditions in Greek 
and Spanish, as both are prototypical 
null subject languages, these conditions 
are not necessarily identical in the two 
languages. The research in question 
focused on investigating the similar-
ities and differences between Greek 
and Spanish in this respect, which was 
accomplished for the first time using 
the same methodology and examining 
both production and interpretation of 
subjects.
 The data were obtained from two 
studies on 40 adult monolingual 
speakers of standard Modern Greek 
(n=20) and Chilean Spanish (n=20). 
One study focused on the oral produc-
tion of narratives and the other one on 
anaphora resolution (interpretation 
of pronominal subjects). Greek and 
Spanish were directly compared and 
differences between them emerged in 
the scope of the overt subject pronoun 
(aftos/afti/afto vs él/ella), as shown in 
both studies. The results indicated that 
the two languages are indeed largely 
similar regarding subject distribution, 
share analogous clause structures and 
display generally similar properties on 

the distribution of subject forms. The 
findings, confirming the predictions, 
showed crosslinguistic differences in 
the scope of overt subject pronoun in 
contexts of change of subject referent 
(topic shift). More specifically, it was 
found that in Greek the overt sub-
ject pronoun is used more sparingly 
and interpreted less liberally than the 
Spanish overt subject pronoun. This 
finding was interpreted as caused by 
the deictic distinctions in the pronom-
inal subject between the two languag-
es. The Greek overt subject pronoun 
carries deictic properties which are 
less pronounced in its Spanish coun-
terpart. These differences as presented 
in the article demonstrate for the first 
time the microparametric variation 
observed between the two languages 
and indicate that even prototypical null 
subject languages may not be identical 
as regards subject distribution. Another 
key aspect which emerged in the data 
was the flexibility of null subjects since 
in the oral production they were used 
felicitously in topic shift contexts and 
were shown to be ambiguous in anaph-
ora resolution in both Greek and Span-
ish. The use and interpretation of null 
subjects thus reveal a more variable 
distribution than sometimes assumed.
 The research article was published in 
Glossa, a high impact journal dedicated 
to general linguistics, which publishes 
contributions from all areas of linguis-
tics that provide theoretical implica-
tions shedding light on the nature of 
language and the language faculty. The 
article makes a positive contribution 
to the literature as it has important 
ramifications for linguistic theory and 
psycholinguistic research. 
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Dr Stavroulla Soukara
New academic publications (proceed-
ings)
Η εξιχνίαση του εγκλήματος μέσω των 
μεθόδων της ανακριτικής ως βασική 
προϋπόθεση για την αποτροπή του

Η ανίχνευση και η πρόληψη του 
εγκλήματος περιλαμβάνουν διάφορες 
μεθόδους συλλογής και ανάλυσης πλη-
ροφοριών, οι οποίες εκτείνονται από 
την ανακάλυψη ότι έχει διαπραχθεί 
το έγκλημα, μέχρι τον εντοπισμό των 
πιθανών υπόπτων και τη συγκέντρω-
ση επαρκών αποδεικτικών στοιχείων 
για να προσαχθούν οι δράστες στη 
δικαιοσύνη ενώ παράλληλα (σε ορι-
σμένες περιπτώσεις), να αποτρέψει τη 
διάπραξη μελλοντικών εγκληματικών 
πράξεων. Είναι ένα καλά τεκμηριωμένο 
γεγονός ότι η έρευνα βρίσκεται στο 
επίκεντρο των υπηρεσιών επιβολής του 
νόμου. Διερεύνηση, στο αστυνομικό 
πλαίσιο, είναι η συλλογή πληροφοριών 
από διάφορες πηγές σχετικά με ένα 
περιστατικό.
 Η διερευνητική συνέντευξη (investi-
gative interviewing) των υπόπτων, των 
μαρτύρων και των θυμάτων είναι μία 
από τις βασικές λειτουργίες της αστυ-
νομικής έρευνας και συχνά το αποτέ-
λεσμα μιας υπόθεσης εξαρτάται από 
το αποτέλεσμα τέτοιων συνεντεύξεων. 
Ως εκ τούτου, τα τελευταία χρόνια 
υπήρξε εστιασμένο ενδιαφέρον στην 
ανάπτυξη εξειδικευμένων διερευνητι-
κών τεχνικών που έχουν ως στόχο να 
βοηθήσουν τις αστυνομικές έρευνες 
με τρεις βασικούς τρόπους: πρώτον, 
με την άντληση πληροφοριών κατά τη 
διάρκεια των ανακρίσεων των υπό-
πτων. Δεύτερον, με τη λήψη πληροφο-
ριών σχετικά με προθέσεις, σχέδια και 
πιθανά μελλοντικά γεγονότα (όπως 
για παράδειγμα, σε περιπτώσεις οργα-
νωμένου εγκλήματος ή τρομοκρατίας). 

Τέλος, με την ανίχνευση αληθινών και 
ψευδών προθέσεων κατά τη διάρκεια 
τέτοιων ανακρίσεων. Είναι σίγουρα μια 
ενδιαφέρουσα προοπτική που αξίζει να 
ερευνηθεί περισσότερο!
 H μελέτη θα ενταχθεί στο περιοδικό 
Εγκληματολογία (εκδ. της Νομικής Βι-
βλιοθήκης, 2019). Πρόκειται για ειδικό 
τεύχος της έκδοσης, που θα περιλαμ-
βάνει τα πρακτικά του συνεδρίου της 
Ελληνικής Εγκληματολογικής Εταιρί-
ας, το οποίο έλαβε χώρα τον Iανουά-
ριο του 2019 και είχε θέμα: “Έλληνες 
εγκληματολόγοι από την Ελλάδα και 
το εξωτερικό συνομιλούν για την πρό-
ληψη του εγκλήματος”.

Dr Stavroulla Soukara
The Role of Investigative Interviewing 
on Witness Testimony
Cyprus Review, Spring 2020, Issue 32 (1)

Investigation is at the heart of polic-
ing. Criminal investigations require 
the gathering of facts (or evidence) 
from a number of sources with the 
ultimate goal to identify the perpe-
trator of a crime and serve the justice 
system. This evidence comes from, 
among other things, crime scenes (i.e. 
DNA) and from information disclosed 
by significant others (i.e. witnesses, 
suspects, victims). It is very often the 
case that the outcome of an investiga-
tion depends heavily on the process 
and outcome of police interviews with 
witnesses, as they provide the initial 
direction of the investigation and the 
lines of enquiry to be pursued. The 
investigative interviewing of witnesses 
is an area which has attracted great 
attention over the years as the crucial 

role witnesses play within the criminal 
justice system has not in a so most fa-
vourable way come to light. Witnesses’ 
misidentifications, which can result in 
wrongful convictions and subsequent 
miscarriages of justice, have brought 
together practitioners and professionals 
in a quest to develop best practices in 
witness interviewing and improve eye-
witness testimony and identification.

Yiorgos Hadjichristou
Fluid territories, August 2020

Co-Author of ‘Fluid Territories’  Pub-
lished and supported by University 
of Bergen, Faculty of Fine Art, Music 
and Design, Norway. The publication 
presents articles, artwork, research pro-
jects and documented activities about 
People, Places, and Processes, a theme 
that was explored through events held 
in Cyprus, UK and Norway.

Yiorgos Hadjichristou
Il confine poroso. Riverberi nelle Terre 
Dormienti di Cipro, August 2020

‘Porous Borders, Reverberations in the 
Dormant Lands’, published by Bramea 
editore. A monograph of creative Pro-
jects, Exhibitions and organised events 
by Yiorgos Hadjichristou.

PUBLICATIONS
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K. Mastoridis, N. Sioki, M. C. Dyson
Design for visual communication: chal-
lenges and priorities. (eds.) Newcastle 
upon Tyne, UK: Cambridge Scholars, 
2019

The contents of this book are mainly 
based on ideas discussed within the 
framework of the 2016 International 
Conference on Typography & Visual 
Communication (ICTVC). This inter-
national event was initiated at the be-
ginning of the new millennium and has 
since developed into an internationally 
respected event. 
 The chapters included in this volume 
provide evidence of visual commu-
nication as an established discipline 
where critical research informs design 
practice, printing history lays the foun-
dations for future projects, and profes-
sional practice benefits from cross-dis-
ciplinary collaborations.
 As most books published since the 
invention of printing, this one is also 
compiled with good intentions. We 
are aiming to constitute a reason for 
thinking–in this case about current and 
future challenges and priorities in the 
field of design for visual communica-
tion–and, hopefully, providing a vivid 
spark to start a discourse. Our objective 
is for this volume to become a working 
tool and a reference point for people 
interested in studying and researching 
into typography and visual communi-
cation.
 Google books preview
 Publisher’s webpage

Evanthia Tselika, Niki Sioki
Proceedings Free/Libre technologies, 
arts and the commons. An Unconfer-
ence about Art, Design, Technology, 
Making, Cities and their Communities. 
University of Nicosia Research Founda-
tion, Nicosia, 2020

The Unconference followed the 
momentum of a broader movement 
rethinking the academic conference 
format towards a more connected 
model of knowledge sharing, peer 
learning and collaboration. The meth-
odology of the Unconference format in 
this context allowed for presentations 
of research and proposed a format of 
working together in parallel clusters 
starting and closing with a general as-
sembly. The clusters set their own agen-
da in the dialogue and conversations 
which followed responding to presenta-
tion proposals as well as spontaneously 
emerging priorities.
 The Unconference and Unconference 
proceedings have been organized and 
shaped by the University of Nicosia 
Research Foundation as part of the 
Interreg Balkan-Med project
 PHYGITAL, and co-organized in 
collaboration with Lakatamia Munic-
ipality and the Fine Arts Programme, 
Department of Design and Multimedia, 
University of Nicosia.
 Publication design: Ioannis Hadji-
panayis
 Download a digital copy here.

Klimis Mastoridis
“On the Graphic Language of the 
Handwritten Greek Ephemeris”, In K. 
Salmi-Niklander, H. Droste (Eds.), 
Handwritten Newspapers: An Alterna-
tive Medium during the Early Modern 
and Modern Periods, Studia Fennica 
Historica, 2019

The chapter constitutes an attempt to 
introduce aspects of the little known 
and largely neglected modern Greek 
scribal history to a wider audience dis-
cussing the physical properties and the 
typographic features of the handwritten 
ephemeris. Moreover, it suggests that 
visual graphic language constitutes 
an integral part of that history and it 
should be studied alongside and in 
combination with already established 
research objectives.
 The book is the first edited volume 
focusing on handwritten newspapers 
as an alternative medium from a wide 
interdisciplinary and international per-
spective. The primary focus is on hand-
written newspapers as a social practice. 
The case studies contextualize the 
source materials in relation to political, 
cultural, literary, and economic history. 
The analysis reveals both continuity 
and change across the different forms 
and functions of the textual materials.
 You may download a digital copy of 
the book here.
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CONFERENCES | EVENTS

Conference
Call for papers: ECSWE June 15–18, 
2021, Tallinn, Estonia
Innovation and Resilience: Prepar-
edness of Social Work education in 
uncertain times
The European Association of Schools 
of Social Work and the Tallinn Uni-
versity, Estonia announce the 2021 
European Conference on Social Work 
Education, which aims be an interna-
tional forum for debating innovation, 
concerns, challenges and practices in 
social work education.
 The overarching themes of the con-
ference are innovation, resilience and 
preparedness of social work education 
(SWE) to learn from times of uncer-
tainty and build on these lessons for 
the future.
 Conference Themes
1. Lifespan and SW in an Era of Inno-

vation
2. SWE for Sceneries of Exception (Cri-

ses, Disasters and Unexpected Events)
3. Post-Traumatic Approaches in SW
4. Innovative SW Teaching Practices 

Involving Service Users
5. Innovative Skills for SW Practice 

with Distressed Groups: Migrants, 
Refugees, War and Conflict Victims 
and Health Crises Victims

6. SW Ethics in Times of Uncertainty: 
Balancing Innovation and Tradition

The Conference will take place, either 
physically or virtually!
More details here

Events & Activities | Architecture
Student Prize Advanced architecture 
contest, August 2020
Fourth year Architecture student 
Yvonne Asiimwe won 2nd prize in 
the  8th International architecture 
competition: Advanced Architecture 
Contest organised by The Institute for 
Advanced Architecture of Catalonia 
(IAAC). The competition, open to stu-
dents and professionals from all over 
the world, aimed to inspire reflection 
on how we can accelerate our future 
using design in order to respond to 
the health, energy, food, production, 
environmental or social challenges of 
the coming years.

 Yvonne’s project, named; Redefining 
“Refugee” in an autonomous Shatila 
proposes methods in which refugee 
camps can become self-sufficient 
entities with an unique identity. The 
project is located in the Shatila refugee 
camp which was meant to accommo-
date hundreds of Palestinian refugees 
within Beirut but later became perma-
nent and over-populated with approxi-
mately 10.000-22.000 new residents.
More information, here.

Faculty Award Mies van der Rohe 
award 2021, Cyprus, July 2020
Markella Menikou, Head of the De-
partment of Architecture, has been 
selected to represent Cyprus at the 
European Mies van der Rohe Award 
2021.with her project “Concrete House 
@ Paniotis”.
 The Mies van der Rohe Award is the 
most prestigious European Architec-
ture Prize and it is awarded biannually 
to acknowledge and reward quality 
architectural production in Europe.  It 
highlights the achievements of Euro-
pean architects in the development of 
new concepts and technologies and 
provides citizens as well as public insti-
tutions with the opportunity to reach a 
better understanding of the importance 
of architecture in the construction of 
sustainable cities and communities 
where the essential relationship be-
tween the quality of life and the quality 
of the environment is a key priority. 

Buffer Fringe Festival of Performing 
Arts 2020: a nomadic dialogue
The Creative Centre for Fluid Territo-
ries (CCFT) –an international in-
ter-disciplinary group of artists, design-
ers and architects initiated in 2016– is 
currently engaged in a project called, 
‘fluid territories – a nomadic on-line 
dialogue’ at the for the Buffer Fringe 
Festival of Performing Arts 2020. The 
CCFT,  a peripatetic international re-
search group will contribute to discus-
sions about interdisciplinary practices 
and how they articulate critical insights 
about place and displacement, place 
making, marginality, belonging and 
occupation.

Collaboration and design workshop 
between Colorado School of Mines & 
University of Nicosia, Department of 
Architecture: Fall 2020
In this joint project students will design 

a transportable, wearable, inflatable, 
emergency shelter. There are 2 groups 
and a total of 25 students. The final 
project will be presented on the 3rd of 
December 2020. One group is de-
signing for avalanche, mudslide, cold 
climate, and flooding conditions. The 
other team for heat, desert, lack of 
water, and possible fire conditions. The 
sites are Colorado, Cyprus and other 
relevant countries facing similar issues. 
The scope of the project is to look at: 
Long and short term use; Durability; 
Re-usability; Weight; and Price point.
 The Colorado School of Mines 
students will work with: stakeholder 
outreach; rendering/prototype; failure 
analysis mode; site/environmental 
analysis. University of Nicosia stu-
dents will: set the design criteria; work 
on design proposals and parameters; 
research materiality; present the final 
design proposals.
 Colorado School of Mines is located 
in Golden, Colorado. Robin Bullock 
is an Associate Professor in Engineer-
ing, Design, & Society with significant 
experience as a decommissioning, 
remediation and restoration manager/
engineer across climates, industries and 
countries. The course she is teaching, 
mainly for Seniors, is called ‘Projects 
for People’.
 Alessandra Swiny is a Professor in 
the Department of Architecture at the 
University of Nicosia, and a practic-
ing Architect. She has been teaching 
and working on Emergency issues in 
Architecture, finding solutions for 
people who have been displaced due 
to environmental conditions, as well as 
economic and social crisis.

Epum webinar: Emerging perspectives 
on urban morphology – Researching 
and learning through multiple practic-
es, October 2020
The department took part in the webi-
nar hosted by the University of Cyprus, 
which aimed to promote dialogue on 
multidisciplinary approaches to the 
research and teaching of urban form. 
Participants were invited to discuss 
InterActions – multidisciplinary ap-
proaches to urban morphology.
 Speakers presented different teaching 
approaches on the Urban Form from 
the four universities of Cyprus, fo-
cusing on educational methodologies 
and pedagogic innovation initiated 
by research on Urban Morphologies. 

https://ecswe2021.org/
https://advancedarchitecturecontest.org/results/
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Reflection and conclusions of teaching 
mythologies of Urban form in Cyprus 
were discussed by five representatives 
of other European universities as part 
of a shared learning forum. 
 Territories’ presented projects and ac-
tivities that were held in Cyprus (with 
UNIC), UK and Norway. The theme of 
this publication is People, Places, and 
Processes.

Events & Activities | Social Sciences
Dr Soukara was invited by the Director 
of Criminology Department at Pan-
teio University (GR), Prof. Christina 
Zarafonitou, to give a 3-hour lecture 
titled: “Τρόποι Προσέγγισης Αυτοπτών 
Μαρτύρων κατά την Ανακριτική 
Διαδικασία” as part of their Mod-
ule “Ανακριτική και Δικαιώματα του 
Ανθρώπου». The online lecture took 
place on June 16th 2020, 6-9pm.

Niki Sioki
UNRF PHYGITAL Event: Design 
Workshop
‘Designerly ways of thinking: maker-
spaces and artistic practices, March 
2020, University of Nicosia

‘Designerly ways of thinking’ was a 
one-day workshop that aimed at intro-
ducing non-designers to design think-
ing, a human-centered and solution fo-
cused approach to social and business 
challenges.  It targeted non-designers 
who are interested in exploring creative 
ways of thinking that draw on applied 
design processes and methodologies. 
The call attracted an array of profes-
sionals and graduate students from 
various backgrounds (education, busi-
ness, engineering, design and the arts). 
Their age ranged from 25 to 60+. Thus, 
they represented an interesting mixture 
of skills, experiences, and knowl- edge 
and brought together different perspec-
tives and approaches.
 The main purpose of the workshop 
was to:
a) introduce participants to the ways 

of knowing and thinking that design-
ers apply in their work with a focus 
on the most popular methodologies 
available in the market (i.e. Stanford 
d.school, IDEO, Design Council’s 
Double Diamond).

b) apply the basic stages of the method-
ology onto a mini design challenge.

c) organise a design pitch regarding 
how the resources and space of the 
newly established Lakatamia mak-
erspace could be used by different 
audiences.

 The workshop consisted of three 
parts. The first part was a theoreti-
cal overview of design thinking as a 
concept and a methodology. In the 
second part participants were divided 
in groups and had to address a specific 
challenge by applying IDEO’s model 
for design thinking (i.e., inspiration, 
insights, ideation, implementation). In 
the final part, participants had to reflect 
on the potential use of the Lakatamia 
makerspace by different community 
members.
 Phygital (2017–2020). Phygital Pro-
ject, Catalysing innovation and entre-
preneurship. 
 Unlocking the potential of emerging 
production and business models. In-
terreg Balkan-Med European Regional 
Development Fund.

Klimis Mastoridis
7th ICTVC, June 2019, Patras, Greece. 
The conference was organised by the 
Institute for the Study of Typography 
& Visual Communication in collabo-
ration with the Library & Information 
Centre of the University of Patras and 
was supported by the Department of 
Design and Multimedia, the University 
of Nicosia, as well as by a number of 
academic and professional organi-

sations with the aim to “examine the 
value of design for visual communica-
tion and provoke participants to chal-
lenge current assumptions”. A series 
of workshops preceded the conference 
and a range of exhibitions framed and 
enriched the main event.
 ICTVC is financially independent, re-
lying almost exclusively on non-speak-
ers’ registration fees. In the past 
seventeen years, its worldwide reputa-
tion has been built mainly as a result of 
the quality of content delivered at these 
five–day long international meetings. 
This will also be the model for the last, 
the 8th ICTVC, which will take place in 
2022.
 The Patras workshops were great and 
those who participated know the rea-
son: high quality, amazing instructors 
working with the participants in really 
nice, friendly places. Richard Kegler 
and his colleague, James Grieshaber, 
from P22, and Jeff Pulaski led the 
Letterpress Workshop. Jeff, Rich and 
James, together with the letterpress 
workshops participants, worked for 
two days in an amazing environment; 
great infrastructure, facilities, machin-
ery and materials generously offered by 
the incredible Panagiotopoulos people. 
Irene Vlachou, Laurence Penney, Kos-
tas Bartsokas and Emilios Theofanous 
organised a great Designing Dynamic 
Logos workshop, hosted by PaperGo 
in their impressive premises. Dimitris 
Giannakoulias and INKOGNITO lab 
unravelled the secrets of the art to the 
screen printing workshop participants. 
Evangelia Biza ran a superbly struc-
tured, intense (as always!) bookbinding 

http://istvc.org/index.html
http://istvc.org/index.html
https://www.upatras.gr/en/node/5588
https://www.upatras.gr/en/node/5588
http://tipografio.gr/
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workshop hosted at the splendid Patras 
Press Museum. David Hunter shared 
his stimulating data and chart literacy 
related workshop/project. Data Walk-
ing, Paths through Patras: Counting, 
Collecting, Reflecting, was kindly 
hosted by Mosaic and was enjoyed by 
a large number of participants! Alex-
is Zavras, shared, once again, expert 
knowledge on digital content licensing 
discussing tools to be used in daily work 
in order to minimize legal problems.
 As always in the past, a number of 
exhibitions accompanied our confer-
ence. Petra Černe Oven and Barbara 
Predan offered to the ICTVC partici-
pants the chance to ‘walk through’ the 
Death in Design project/exhibition 
material that clearly stated: Design 
can’t die. The installation was set up 
at the Events Hall of the Library & 
Information Centre of the University 
of Patras. Antonis Papantonopoulos, 
a well-known native printer–lithogra-
pher, collaborator of the Typography 

Museum of Chania, Crete, curated an 
excellent exhibition; a selection of more 
than 50 posters from the four inter-
national exhibitions organised by the 
Museum. The exhibition was staged at 
the impressive Archaeological Museum 
Patras building, which participants had 
been offered the chance to visit and 
speak with its Director, Georgia Mano-
lopoulou. Dr Vangelis Hatzitheodorou, 
a faculty member of the University of 
West Attica, has always supported the 
conference in many ways and serves 
as member of its committees. The high 
quality work produced by his students 
(in collaboration with his colleague at 
the Department of Graphic and Visual 
Communication, Katerina Antonaki) 
with the title Petroglyphs of Naxos, 
was on display at the exhibition area. 
Finally, Aggeliki Athanasiadi, the driv-
ing force behind the Graphic Stories 
Cyprus activities and events, offered 
us the chance to see the results of the 
international poster contest with the 

title “Graphic Design / Challenging the 
perception”.
 I am really grateful to my colleagues 
from the Institute for the Study of 
Typography and Visual Communica-
tion: Gerry Leonidas (for his opening 
keynote too), Karel van der Waarde, 
Apostolos Rizos, and Niki Sioki, for 
their help, suggestions, and support 
throughout the long period of planning 
the conferences, but most importantly 
for putting things into perspective.
 Many thanks to Perrakis papers and 
especially Ariadne Perraki for her con-
tinuing support and to Anna, Dimos, 
Kostas and Mary for their friendship, 
generosity, and indispensable contribu-
tion.
 This would have been an impossible 
project without the work carried out, 
the guidance, assistance, and support 
offered by Giannis Tsakonas, Director 
of the Library and Information Cen-
tre of the University of Patras and the 
brilliant team of the Library.

challenging
design paths

7th international conference on typography & visual communication
patras, greece | 19–21 june 2019
institute for the study of typography & visual communication

challenging
design paths

7th international conference on typography & visual communication
patras, greece | 19–21 june 2019
institute for the study of typography & visual communication
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Nan Erli (Nancy)
Be careful with what you experience
If you want some change, “Think Big” (the motto of UNIC) 
first.

My name is Nan Erli (Nancy). I am a lecturer from Ning-
bo-Tech University (NTU, the former Ningbo Institute of 
Technology, Zhejiang University), China. I have taught 
English for 17 years before I started my journey as a PhD 
student. Thanks to the cooperation program between NTU 
and UNIC, I got the opportunity to study at UNIC as a PhD 
in TESOL (Teaching English to Speakers of Other Languag-
es) Program in 2019 and to participate into the Erasmus 
program studying at UNIC for one semester. 
 Studying here allowed me to build connections with stu-
dents and scholars from more than 11 countries and defi-
nitely broadened my horizons. At the same time, it exposed 
me to such friendly surroundings, professional resources 
and Cypriot culture. During the time I stayed in Cyprus, I 
attended Academic Writing, Research Methods, Greek Lan-
guage and Culture, and Public Communication courses as 
a visitor, which further qualified me as a university English 
teacher and I believe that is my biggest harvest. I also started 
my PhD research on teachers’ classroom motivational strate-
gies with the guide of my main supervisor Professor Sopho-
cleous and her team and the help of Professor Savvidou, the 
coordinator of PhD TESOL program. I am so grateful that I 
got precious support in my data collection from my super-
visor and her colleagues (the lockdown of the university due 
to the pandemic made it impossible though). What is also 
worth mentioning are the campus activities organized by 
UNIC, the social clubs of UNIC and the Erasmus Office. You 
can see the dynamic and multi-cultural side of the univer-
sity from these occasions. I participated in the UNIC Music 
Vibes party, the debate between the two candidates for 
Rector of UNIC, an one-day tour to Pathos by the Student 
Union and hosted a session of 1st Doctoral Colloquium in 
Cyprus. I also joined a baking group serving cakes for the 
African Night on Campus where I learned how to bake.
  As the first Chinese PhD at UNIC, I feel obliged to serve as 

a bridge between Chinese culture and Cypriot culture and to 
enhance the collaboration between UNIC and NTU. I volun-
teered to teach Chinese with four teaching staff of UNIC and 
my friends here who are interested in Chinese. The benefit is 
mutual since teaching Chinese also enhanced my knowledge 
of Chinese and improved my English proficiency. Besides, I 
tried to promote the collaboration between UNIC and NTU 
for more student or teacher mobility between the universities.     
 Despite the wonderful studying experience in Cyprus, leav-
ing one’s home for months or years is a big decision to make. 
Fortunately, I got the support from my families and from my 
affiliated university. Studying in a foreign at the beginning 
can be very isolated and scary due to cultural differences. 
But these challenges diminish with your familiarity with the 
people and country here. People in Cyprus are very hospita-
ble and the social security is good. I soon made some friends 
from China and other countries soon after my arrival. In 
addition, the Chinese embassy also provides a strong back 
up for every Chinese citizen here. With company from my 
motherland and more friends, I often find myself in short of 
time to explore and exchange ideas with them.   
 Once I read from the screen at UNIC library “Tessa once 
said ‘one must always be careful of books’ and what is inside 
them, for words have the power to change us”. So is studying 
in a foreign country. You will see that the experience has the 
power to change some parts of you as well.

STUDENTS




